‘Ricochet’

by Simon Nor folk

Please join us for a lecture by Simon
Norfolk on the politics of remembrance
after WW]1, based on his forthcoming

documentary series Ricochet.
Date: 29 January 2018
Time: 1830-2000

Location: Edmond J.Safra Lecture The-

atre, King’s College London, The
Strand, London, WC2R 2LS

Sign up: http://bit.ly/2kw2TfT

The lecture is a keynote address for an
AHRC funded workshop,
‘Reconciliation Histories’ as part of
Art&Reconciliation: Conflict, Culture

and Community. For more information,
email: henry.redwood@kcl.ac.uk
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After the Battle of Waterloo in 1815 soldiers’ dead bodies were simply
Shovelled into a hole and so forgotten.” Even in the early months of the First
World War the only names on casualty lists in newspapers were those of Offic-
ers. But by the war’s end in 1919 we had shifted to building hundreds of mili-
tary cemeteries where every single soldier, down to the lowest Privare, would be
eternally remembered, in stone like a pharaok. Elaborate ceremonies - this thing
we call ‘Remembrance’ with a capital R - were manufactured to memorialise
their deaths. The sheer number of dead and the brutal, industrialised meaning-
lessness of their dying called forth the greatest period of British cultural creatio-
1ty of which you 've never heard. This lecture (which is based series of documen-
tary programmes) examines how that change came about and offers a hard-
hitting polemic against the standard model of Remembrance that was created
after the Grear War. What's wrong with pretty war cemeteries and cenotaphs
and the Tomb of the Unknown Soldier? Quite a lot, this lecture argues.

Simon Norfolk is an award winning landscape photographer (including Prix Pictet,
2013) whose work over twenty years has been themed around a probing and stretching of
the meaning of the word 'battlefield' in all its forms. As such, he has photographed in some
of the world's worst war-zones and refugee crises, but is equally at home photographing
supercomputers used to design military systems or the test-launching of nuclear missiles.
He has produced four monographs: 'Afghanistan: Chronotopia' (2002); 'For Most Of It I
Have No Words' (1998); 'Bleed' (2005); and 'Burke + Norfolk: Photographs from the War
in Afghanistan' (2011). He has been described by one critic as 'the leading documentary
photographer of our time. Passionate, intelligent and political; there is no one working in
photography that has his vision or his clarity.' His work has been shown globally, from The
Getty (LA) to Tate Modern (London). For more info see https://www.simonnorfolk.com/




